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THURSDAY, OCTOBER, 31. 


THE recent improvement in the dramatic 
and musical departments of the Morning 
Post must be evident to all its readers. 
Instead of the combined assumption and 
ignorance—instead of the perverse opposi- 
tion to the interests of native art and ar- 
tists, for which the late musical critic was 
notorious—a gentlemanly, enlightened, and 
national spirit is everywhere obser vable. 
The alteration cannot but be gratifying to 
those who are aware of the immense in- 
fluence which the press enjoys in this coun- 
try. A journal of the long standing, wide 
circulation, and fashionable repute of the 
Morning Post, if wisely and liberally con- 
ducted, can be of essential service to art, 
by encouraging a healthy tone of feeling, 
and inculcating sound and unbiassed opin- 
ions among its numerous readers. It is 
well known that the oracle of the aristo- 
cratic circles is the journal in question— 
how much, therefore, was it to be deplored, 
that an oracle, so powerful, should have 
ever been a fulse and lying oracle ! 

There can be no doubt that despotism 
would be the best form of government— 
provided the despots, at the head of it, 
were invariably wise and just men. But 
without this proviso—or in the case of 
weak and prejudiced men holding the reins 
of power—the veriest anarchy would be a 
thousand times less dangerous. In like 
manner the despotism of the great organs 
of the press, who hold such absolute sway 


. 











over public opinion, is a pleasant thing to 
consider, when we know the editor and 
critics to be sensible, well-informed and 
unbiassed persons; — but, on the other 
hand, when we know them to be ignorant 
persons, blinded by party feeling—when 
we know them to be venal and corrupt 
persons, whose opinions are to be bartered 
for no matter what consideration—when 
we know them to be swaggering, obstinate, 
and truth-despising persons, who will dis- 
tort and pervert the plainest facts, to suit 
their own ends—when we know them to 
be shallow and coxcombical persons, whose 
verbosity and splutter are only masks for 
mental emptiness—home-despising and sy- 
cophantie persons, who insult and brow- 
beat their compatriots, with abuse un- 
modified, (or damn them with faint 
praise), while they kiss the shoe of every 
third-rate alien who happens to pay the 
country « flying visit in search of booty— 
revengeful persons, who make their pen the 
interpreter of their private animosities— 
common-place and vulgar persous, whose 
language and sentiments ure of the lowest 
order—self-sufficient and egotistical per- 
sons, who think the interests of all humanity 
concentrated in themselves—worldly-min- 
ded and petty-souled persons, who can see 
a rich fool a mile off, and be unconscious 
of a poor artist who touches them in pass- 
ing—when we know them to be such per- 
sons—deplorably ignorant of the depart- 
ments in literature, ‘science, or art, of which 
they are professed critics, while they have 
tenfold the egotism and assurance of men 
who really know their business— persons 
without one requisite, or the shadow of a 








requisite, for the metier which they abase 





by their incompetency, vulgarize by their 
meanness, and bring into contempt and ri- 
dicule by their folly—persons, in fine, who 
are fitter to wear a cap and bells and fi- 
gure as “Tom Fool,” or the clown ina 
pantomine, than to aid the machinery of the 
PUBLIC PRESS—when we know this, we say 
—the greatest curse upon a free people is 
the use, in such hands, of that tremendous 
and invisible influence, which unavowedly, 
though most surely, governs the world. 
Thank Heaven, we have no such blot 
upon the daily press at present—though 
we could, were we inclined (and we may 
when we feel inclined—unless folly, thus 
warned, place a lock upon its silly jaw), 
point to such a blot elsewhere. We have 
weekly papers as well as daily—and though 
“ Rule Britannia” be the motto of all true 
Englishmen, “Roast Britannia’ may, per- 
force of circumstance, be (unfortunately), 
ours. One word to the wise is enough— 
will a hundred words satisfy the cravings 
of “Tom Foox.” 
J. W. D. 





CORRESPONDENCE. 





COUNTERPOINT CONTROVERSY: 
No. L 


To the Editor of the Musical Worid. 
Devonshire, Oct., 11, 1844. 
Srr,--As I take your ** Musical World” in monthly 
parts, and living as I do, in a remote district, I have 
ut just received the last number for September, 
consequently I am somewhat tardy in writing to 
you 
“ To say how much [ grieve to see, 
That tweedle dum and tweedle dee, 
On Counterpoint still disagree! 


The overweening zeal of your correspondent, Mr. 
G. F. Flowers, Mus. Bac. Oxon., for the recherché 
study of counterpoint, has led him I fear, to make 





many enemies amongst his professional brethren, 
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from the acrimonious bitierness and ungentleness 
of his attacks upon them; which attacks are by 
no means likely to advance the cause he so anx- 
iously advocates, having a tendency rather to pro- 
long discord by suspension, than to resolve it into 
its natural concordant harmony. No man I ap- 
prehend, however learned he may deem himself, 
or may be so considered by others, has any right to 
dogmatize week after week upon any given point, 
and designate his opinions as “ flat and undeniable 
truths,”’ at the same time inflicting harsh terms 
upon all who may happen to differ as to the extent 
of his object connected with certain points of study. 
He resembles the mathematician of old, who round- 
ly asserted that scholarship was no scholarship at 
all, unless based upon mathematics; Alas! genius, 
taste, and sentiment, rise up jin judgment against 
such dogged asseverations; for it is an undeniable 
truth, that excellent and eloquent music has been 
procuced by persons without scarcely possessing 
an idea of an inversion, and to whom the term 
* counterpoint’ would have been a mere conundrum; 
and it is also equally as true, that men the most 
conversant with the arithmetic of music, and ca- 
pable of producing the most faultless models with 
respect to contrapuntal progression, have remained 
all their lives but plodding pedants. (What if Mr. 
G. F. Flowers should himself be the illustration of 
this abstruse position ! !) 


The thought forbid, nor tempt me thus to scan, 
The ponderous learning of that learned man. 


That one professor should be continually pouring 
forth the acumen of his wrathful indignation 
against the body corporate of his craft, is a cir- 
cumstance very much to be deplored by those who 
are at all anxious to see native talent uniting in one 
compact alliance, against the antagonistic force of 
foreign invasion. Nor ought sucha sentence as 
I will not draw a picture of the present condition 
of the musical profession, for it is painful to re- 
flect upon,” to be allowed to pass without the se- 
verest castigation for the assumption and vitupera- 
tion displayed, both in it, and the following, “ But 
were musicians learned, gentlemanly, liberal and 
refined, then in no respectable society could a mu- 
sician be slighted or neglected any more than the 
German musicians, who are esteemed by all classes 
of society.’? Presuming Mr. G. F. Flowers to be 
the very archetype of all these qualifications, con- 
sistency at least ought to be expected from himn— 
how does he logically show it? He himself desig- 
nates the German musician to be one who “lives 
upon sour-krout, drinks cheap beverage, wears 
loose dirty clothes, smokes long pipes, and does 
nething but practice on the piano forte in a con- 
fined room for about five years; in order to acquire 
that execution which astonishes a British public,” 
and he then winds up his hallucination by saying 
“the ultimate intention of these quicksilver pia- 
nists is to come to England and get our excellent 
money, and return home laughing in their sleeves, 
at our want of taste in music!” and these are the 
men whom Mr. G. F. Flowers is pleased to say 
“are esteemed by all classes of-society.” Why, 
what a libel upon the British public is contained 
in these outpourings of that learned contrapuntist! 
Society in this country, must be in a most extra- 
ordinary state of disorganization indeed, could such 
be the fact, but for the sake of common sense and 
common honesty, I believe it not. That the cold 
shade of uristocratic influence has too long blighted 
and withered the energies of our indigenous talent, 
by the perverted and misdirected application of its 
taste is but too true, but that the larger portion of 
the middle classes is more soundly disposed to- 
wards the cultivation of national.talent, I am bold 
to affirm, although stimulation and exertion amongst 
the English profession, are absolutely essential in 
order to counteract the insidious spread of conta- 
gious example, and the foreign competition con- 
tantly brought to the market; and this cannot be 
effected by disunion amongst themselves, let there- 





fore, Mr. G. F. Flowars and all those professors 
who have a tendency towards the ‘‘ cacoethes scri- 
bendi” bring the great guns of their artillery to 
bear—not against one another— but against the 
abuses existing in the musical institutions of the 
country ; tracing out the causes, and endeavouring 
with all the energies they possess, to correct their 
pernicious effects; but above all things, let them 
as they love and venerate their ‘ divine art,’ avoid 
‘quarrels at home,’ remembering that unity and 
unity alone is strength. Apologizing for this 
lengthy letter, I beg at the same time to subscribe 
myself, Mr. Editor, the avowed and stanch sup- 
porter of the English musician. 
Your’s, 
Amicus. 





No. Il. 
To the Editor of the Musical World. 

My Dear Sir—Will you allow me to correct this 
mistake made in my last letter. “If then‘ Musica’ 
can write a fugue it is only fitted for the eye,” but 
if not (not, “I care not” ‘what are his opinions 
worth ?”’ I desire to correct this slight error, be- 
cause I cannot own that “ I care not?’ when I find 
such a want of good feeling and correct judgment, 
as are held forth by some of your correspondents ; 
onthe contrary. I greatly lament to see that such 
champions of art as “ Musica” should be found in 
a body of respectable men ; but I have less reason 
to lament that his votaries dare not sign their own 
names to their communications; whilst the true 
advocates for the study of counterpoint are not 
ashamed of coming forward like Britons|with their 
names attached to their opinions. The excuse that 
anonymous writing is an evidence of humility, is 
the slenderest argument possible against their cow- 
ardly conduct. A truly modest mind, shrinks from 
taking mean advantages, in order more effectually 
to undervalue the character of another. 
modest minded men shrink from nothing, but can- 
dour, valour, and integrity. If your anonymous 
correspondents have candour, valour, and integrity, 
let them shake off their false modesty, cowardice, 
and waspishness; then, like valiant men, they will 
be armed with honesty, and then I willargue with 
them. But to fight with malignant spies, is but 
occupying too much valuable space in your excel- 
lent publication to no purpose whatever. I am 
prepared to argue with any man who dare oppose 
my sentiments in his own name, but I will lose no 
further time in debating with as it were nobody. 
Ihope, Mr. Editor you will exert your influence 
against men writing in that personal form of me. 
Men should have more character aad pointin them, 
than to vent their shafts of malevolence at me 
instead of debating on the suhject which causes such 
terror to them. I have never spoken ill of any man 
in the musical possession, I have but stated facts 
which ought to be know; facts which no one can 
repudiate, and which no one wishes to dissent 
from. Then if I have only in an unoffending tone 
spoken of the advantages of learning, why should 
others seek to do me wrong? 1 am sorry that this 
should be the present condition of the musical pro- 
fession and.I yet hope that a change for the better 
will take place. Alter all, a few hold up their 
hands agatnst me, and I trust soon, that those 
few, will some day think of me more kindly than 
they do at present. ee Be that I may always 
earn the good opinion of others; belleve me very 
truly, yours, 

: G. F. Firowens. 





No. III. 
To the Editor of the Musical orld. 
London, Oct. 21, 1844. 

S1r,—I trust you will permit me to say a few words 
in answer to Mr. George Flowers, terminating (on 
my part) the Contrapuntai Controversy, as I agree 
with W. S, that more interesting matter might oc- 
cupy its place. 


Falsely | 


In spite of Mr. Flowers’ disapprobation, I am 
still of — that the fugue should occupy but'a 
limited share of the attention of musical aspirants, 
as its study isnot calculated to promotea refined or 
correct taste, ascribing, as it does, a value to mere 
form, which should only attach to the higher attri- 
butes of the art. The fugue is unduly lauded by 
the advocates of the strict school, more from its 
adaptation to their powers, than from a conviction 
of its superiority. Thus a person who can bawl 
out a ‘part’? in Handel’s choruses, or bungle 
through them (sans taste or judgment) on the 
organ, is in his own estimation ‘‘a learned man,’ 
and looks with scorn on such writers as Bellini, 
Donizetti, Balfe, Barnett, &c. Thus to hide their 
deficiencies, they would drag down all to their 
own level, epithetizing as “ flimsy,’’ ephemeral.” 
or extravagant,” all those writings which exceed 
their‘ability to perform or appreciate. 

Mr. Flowers has been mentioned as remarkable for 
politeness and learning. The first is rarely evinced in 
his letters, on the contrary they generally contain an 
arrogant assumption of superiority, and an implied 
contempt for all, however talented, who do not 
bow to his dicta—quite at variance with true po- 
liteness or integrity. If he possess the amount of 
learning imputed to him, he has very carefully con- 
cealed it. {tis certainly not shown in his answer 
to what I have advanced against the fugue, for the 
only words he can find in reply are Bacu—Han- 
DEL}; does it follow as an inference that as Handel 
and Bach wrote good fugues, so ull fugues are 
good; besides, had Mr. Flowers so much learning, 
he would perceive that the last chorus in the 
* Messiah,” though a perfect chorus, is not a perfect 
fugue. 

The self-important and bombastic way in which 
Mr. Flowers lays down laws, which may be learned 
from any musical primer, shows that he not only 
overrates his own knowledge, but that a musical 
“ Degree” neither confers or is the result of talent. 
He should ¢hank me for the part I have taken (by 
your kind permission) in the Contrapuntal Con- 
troversy, since it has caused his name, and that of 
the Contrapuntists’ Society, to appear very often 
in print, thus saving them Irom oblivion and the ex- 
pense of advertisements. 1 suppose I am the “insen- 
sible person” Mr. Flowers asserts, for I certainly 
consider his last letter a ‘‘ ¢ame’’ one, although en- 
livened in the first part by malignity ; in the second, 
by assumed humility—and in the last by fulsome 
flattery, for the furtherance of his personal interest. 

I regret having occupied so much of your valu- 
able space, but if I have succeeded in exposing 
some of Mr. Flowers’ absurdities, that space has 
not been badly appropriated. 1 now desist, with 
the more satisfaction, as ] see the cause is in much 
abler hands. If Mr. Flowers’ feelings are not as 
obtuse as his ear, the cutting satire of the letter 
addressed to him in last Saturday’s Musical Ex- 
aminer (the writer of which cun evidently say 
“* Boh! to a goose,” will induce him to “ hide his 
diminished head.’? With thanks for your impar- 
tiality and kindness, 

Believe me, Sir, 
Most respectfully yours, 
Musica, 





MR. CLOSE’S PULPIT LECTURES. 
To the Editor of the Musical World, 


Dear Sir,—If there be a property in goods and 
chattels, unquestionably there is, legitimately one, 
in opinions. I would be the last, therefore, to he 
desirous of interfering with this, of all rights, per- 
haps, the most sacred ; but when a man, holding a 
responsible situation in the “ Church of Christ,” 
puts himself conspicuously forward as a champion 
of opinions, contrary to religion (as I have already 
shown), to all social communion and musical bene- 
fit, to be immediately derived from musical enter- 
tainments, then is it indeed time to hold up such an 





individual to just and merited contempt. Are ideas 
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such as these, the offsprings of this man’s brain, to 
be received as gospel, or rejected by competent 
judges, as rash and pernicious in their effects? are 
they not, if unrefuted, susceptible of prejudicing 
the thoughtless and uninitiated against music gene- 
rally, and not in the limited sense some would sup- 
pose ?. Only conceive music expelled from our 
churches, our ehapels, our public institutions, and 
our dwellings, and our army and navy without their 
bands. What then should be their substitute ?— 
Were the fancient accompaniment of all patrony- 
mic assemblies, of modern convivial society, and 
vivyfying fellowships, vanished from the halls of 
our ancestors, and the more social assemblings of 
their descendants, leaving a vacuum, nay, a lugu- 
brious darkness o’erspreading our native land. 
Once these opinions generally received, we may 
take leave of ull active indoor amusements, parti- 
eularly as adapted to the female portion of our and 
all other civilized nations, at present the most ge- 
neral source of health and happiness in our winter 
evenings, viz., dancing and promenading ; and what 
substitute is proposed to be placed in the room of 
music? Why long sermons and boat-racing. Will 
this, then, satisfy the rising generation? I am by 
far too sanguine in my good opinion of them to 
consider this possible. Let then but artists hold 
together, to reprove and put down, by their united 
efforts, such impertinent innovators, such dogmati- 
cal sensualists, and the public of both sexes will un- 
doubtedly unite, in discountenancing the pulpit 
folly animadverted on, and even the old women 
themselves will at last withdraw their patronage. 
Your’s truly, 
J. B. Crackne tn 





To the Editor of the Musical World, 


Sir,—In your notice of tiie Camera Concert 
given at the Royal Academy of Music, on 
Tuesday last, you state that | am a pupil of Mr 
Card, This is an error, which I am sure you 
will very readily correct—I neverfwas Mr. Card’s 
pupil, but am under the tuition of Mr. Clinton, 
the Flute Professor to the Institution, of which I 
am a Student. 

I am, sir, 
Your obedient servant, 
Royal Academy of Music, B. Wetts. 
Oct, 28, 1844, 





REVIEW. 





“ Portrait of Benedict.’’ —BaucNniEet.— 
(Leader and Cock.) 


This is, beyond question, the most en- 
tirely successful of all M. Baugniet’s efforts. 
The likeness is to the life—the picture ad- 
mirable as a work of art. Nor too old, nor 
too young, nor too anything, this excellent 
portrait has caught the very spirit of the 
physiognomy of the distiuguished artist, of 
whom it is the absolute shadow. Not a 
feature is exaggerated—not a nuance of 
expresrion is disregarded. In short, a 
more perfectly successful portrait we never 
beheld. 


“ Fly to my Elfin Home.’ —Cavatina.— 
Crement Wuire.-— Fourth Edition!— 
(Leader and Cock). 


The success of this graceful song has 
been so great as to call for a fourth edi- 
ion. Our opinion having already been 





stated in highly favourable terms, we have 
only to congratulate the publisher and com- 
poser on the result. 


“ Come to my Fairy Home.—Cavatina.—S. 

Nrzson.—(S. Nelson). 

Mr. Nelson is the author of many de- 
servedly popular songs—but we are strange- 
ly deceived if this does not exceed them all 
in public favour. It is altogether a grace- 
ful and musician-like effort—rep'ete with 
fresh and elegant melody, accompanied in 
the most tasteful, correct, and effective 
style.—In the hands of a skillful vocalist, 
an encore for this cavatina will be a matter 
of course; and in entrusting it to Miss 
Dolby, Mr. Nelson has shown his discern- 
ment, as a man of taste; and his wisdom, 
as regards his own ultimate profit. 


“ Familton’s Modern Instructions for the 
Pianoforte”—with examples fingured by 
C. Czerny.—(R. Cocks and Co.) 

Tuts is the work of a careful and indefa- 

tigable elementary writer. It combines 


the most useful parts of the old systems of 


Cramer, Jousse and others, with particu- 
lars more intimately relating to modern 
improvements. It issuccinet in style, and 
comprehensive in material—clearly writ- 
ten and intelligible to the most ordinary 
capacity. The examples are various and 
well chosen. The fingering, by Czerny, 
is that of a first-rate master of the in- 
strument—and the entire book is worthy 
the-attention of eache rs. 


“ Songs of the Poets.” —Epwarp J. Lover. 
—(Monro & May, & Duff and 
Hodgson). 

This is a volume reflecting credit on the 
good taste of all concerned. The poets 
from whose works Mr. Loder has culled his 
materials are Milton, Burns, Scott, Byron, 
Shakspere, and Goldsmith—a goodly pha- 
lanx. Each song is embellished with a 
portrait of the poet, and a characteristic 
sketch. These lithographic drawings, from 
the pencil of Mr. Brandard, are among the 
best and chastest of his efforts. A zinco- 
graphic frontispiece, by Mr. C. Chabot, is 
also worthy notice, as one of the prettiest 
and most appropriate things of its kind that 
we recollect to have seen. In the music, 
Mr. Loder has aimed at nothing elaborate 
or lengthened. In his preface, he avows 
an intended imitation of the style of Sir 
Henry Bishop’s Shaksperian Lyrics — 
“ Bid me discourse’’—“ Should he up- 
braid’ &c. &e.—and we are bound to ad- 
mit the entire suecess with which he has 
effected his object. Any one, or all of the 
six songs might have been prefaced with 
Sir Henry’s name, and no one acquainted 
with the manner of that popular musician 
would ever have doubted their authenti- 





city. This, though not the highest order 
of musical merit, is, by no means to be 
despised. It is easy enough to imitate an 
indifferent composer, but to imitate suc- 
cessfully a good one is a matter of no small 
difficulty. The songs of Mr. Loder have 
intrinsic merit, moreover. They are re- 
markable for graceful melody, and a finish 
in the accompaniments which stamps them 
the offspring of musicianly skill—«O Nigh- 
tingale” (Milton), and “O Happy Fair,” 
(Shakspere) are the longest and, in our 
opinion, by far the most meritorious of the 
six. In these we trace most plainly Mr. 
Loder’s intended. adherence to the model 
laid down by Bishop, in some of his popu- 
lar cavatinas. The first, in D major, is 
very flowing and vocal—but the second, 
in G major, in addition to these qualities, 
presents some masterly points in the ac- 
companiment—as specimens of which we 
may quote the close of the first section of 
the song, beginning at the foot of p. 28, 
in B miuor, to the double bar—the grace- 
{ul sequence at the foot of page 29—and a 
beautiful pedal point, introduced first on 
the dominant and afterwards on. the tonie— 
in page 30-31. The other four songs are 
only intended as simple bal!ads—but view- 
ed as such, are entitled to much praise.— 
Altogether this is an attractive volume. 


“ The Musical Times; and Singing Class 
Circular.”—Nos. 1 to. 6.—(J. Alfred 
Novello). 


Avery unpretending publication, but one 
of considerable merit and utility. Each 
number contains an article of first rai» 
interest-—generally an essay on some im- 
portant musical composition—and miscel- 
laneous paragraphs on the passing topics 
of theday. But the principal feature is a 
composition in vocal seore—a glee, mad- 
rigal or chorus, as the case may be—adapt- 
ed peculiarly for the singing classes, now 
so much in vogue. Purcell, Winter, Festa, 
Weber, Beethoven, Novello,.Spofforth, &c. 
have already been drawn upon. The price 
of the work (three halfpence) leaves us no 
cause for surprise at the circulation which 
it has already attained—a circulation, we 
believe, little-short of three thousand. The 
work appears on the first day of every 
mouth, and is fully worth the attention of 
the members of choral societies, for whom 
it is especially intended; and for those mu- 
sicians who would possess# cheap and cor- 
rect edition of some of the choice works 
of the greatest vocal writers. 


“ The Waverley Polkas” —B. Guinness— 
“ The Queen’s own Scotch Quadrilles.”— 
B. GuinneEss.—(Leoni Lee and Raw- 
ford). 


There is much tact evinced in the ar- 
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rangement of these dances, as well as the 
ordinary attractions consequent, on such 
matters when skillfully effected. ‘The best 
possible of Scotch tunes are called into 
request inthe quadrilles, and the result is 
one of the liveliest, and best “ Caledonians’”’ 
we have seen. The manner in which two 
tunes are brought tegether, and the last 
stave of the finale, shows clevernesss and 
original fancy. The Polkas are equal to 
most things of their kind, and doubtless 
will become popular. 





Probincial. 





Dumrries.—Mr, Templeton gave two of his en- 
tertainments in the George Street Assembly Rooms, 
on the evenings of Wednesday and Friday lust, 
which were numerously attended by the beauty and 
fashion of the three southern counties, and by 
many distinguished strangers, assembled in the 
Queen of the South at the meeting of the Culedo- 
nian Hunt. The first evening’s entertainment con- 
sisted of a miscellaneous selection of Scottish songs, 
with a sprinkling of Bellini’s Sonnambula, and 
Auber’s Gustavus III. The second evening's 
entertainment consisted of the songs of Burns—the 
selection performed at Ayr on the evening of the 
Festival. In this Mr. Templeton, has produced a 
most interesting lecture—an epitome of the life of 
the great burd—in which he carries along with him 
the feelings of his audience, and enlists their warm- 
est sympathies in the songs which form the illus- 
trations of his theme. Many of the songs were 
rapturously applauded, and frequently encored. 
Before singing the last—‘* The Jolly Beggar,”’ 
Mr. Templeton returned thanks for the hearty 
welcome he had received in Dumfries; and stated 
that he was much gratified in giving that evening’s 
entertainment in the town in which Burns had 
spent the last years of his life, and whose cemetery 
contained his mortal remains ; that that gratifica- 
tion was greatly enhanced by having been honour- 
ed with the presence of Colonel Burns, one of his 
distinguished sons. This allusion was received with 
great applanse, after which Mr. Templeton again 
thanked the audience, and assured them that on his 
next visit to Scotland he would not forget Dum- 
fries, We must not conclude without expressing 
our admiration of the manner in which he was sup- 
ported by Mr. Blewitt, whose accompaniments on 
the piano-forte were worthy all praise. Mr, Tem- 

leton performed to a crowded house in Annan, on 
turday last, and was enthusiastically réceived.— 
Dumfries Courier, 14 Oct. 


Mancaester.— The second meeting for the pre- 
sent season of the Cheetham Glee Cluh, which 
took place on Monday evening last, happened to 
be on the anniversary of the battle of Tralalgar, in 
consequence of which, as it was announced by the 
chairman, Mr. John Bell, the programme opened 
with “ Rule Britannia ;” and after supper, “ The 
Death of Nelson’”’ was the song aptly chosen by 
Mr. Walton.—The selection altogether was (with 
one exception) of a truly English, indeed, we may 
say old English character, as will be seen by refer- 
ence tothe programme :—Part First. 1}, Chorus, 
“ Rule Britannia,” Dr. Arne, arranged by Novello. 
2. Glee, “ If tomorrow may dawn,”’ Fitzpatrick. 
3. Frost Scene, from “ King Arthur,’’ Purcell. 4. 
Glee, ‘* Hark the lark,” Dr. Cooke. 5. Glee, “Is 
it the roar of Teviot’s tide?” Dr. Clarke. 6. Cho- 
rus, “ What, ho! clansman, ho !” Sir H. R. Bishop. 
Part Seconp.—7. Selections from “ Macbeth,’ 
Locke. 8. Glee, * Swiftly from the mountain’s 
brow,” Webbe. 9. Recit., “ Divine Andate;” 





Duet, “To arms;”’ Chorus, “ Britons strike 
home,’ (from “ Bonduca”) Purcell, 10. Glee, 
‘© The breath of the briar,’? Whittaker. 11. Trio, 
* Giuro alla terra,’’ Guglielmi. 12, Chorus, ‘Is 
it the tempest,” Sir H. R. Bishup.—Manchester 
Times. 


Liverpoot, — The fifth undress Concert for 
the season was held in the Lecture Hall of the 
Philharmonic Collegiate Institution, on Monday 
evening, to a numerous and respectable attendance. 
The programme was as follows:—Symphony in 
D, Beethoven. Scena, ‘‘ Der Freischutz,” Weber, 
* Oh! I can bear.” Solo, Clarionet, Master 
Sorge. Scena, “ Oberon,” /Veber, Miss Stott, 
‘© Ocean ! thou mighty monster.”’ Overture, “ Jean 
de Paris,’’ Boildieu. Parr 11.— Overture, ** Ana- 
creon ‘ou L’amour Fugitif,” Cherubini. Aria, “ I 
Puritani,”’ Bellini, Miss M. Swain, “ A te o cara.”’ 
Song, ‘‘ The Tempest,’”’ Horsley, Mr. Armstrong 
“ Servant of God.”? Aria, “ Blanca e Fernando,’? 
Bellini, Mrs. Haddock, *‘ Deh! non ferir deh.’ 
Song, “ Oberon,’? Weber, Miss Leech, * O Ara- 
by.”? Overture, ‘* L’{taliana in Algieri,” Rossini. 
The coneert terminated soon after ten o’clock—a 
lesson which London concert proprietors would.do 
well to consider. The proposal to erect a new 
Concert Hall has met with a prompt and liberal! 
response. Of the boxes, not less than fifty-four 
out of seventy-six have already been sold, and se- 
veral thousand pounds have been subscribed. The 
sum arising from these sources is eleven thousand 
pounds, the total sum wanted being about eighteen 
thousand. The site of the new hall is not yet ab- 
solutely fixed, but the plot of land at the corner of 
Hope-street and Myrtle-street, opposite to the 
Rey. James Lister’s chapel, is spoken of. It is 
very central, in an pooch neighbourhood, and 
calculated to exhibit the building to advantage.— 
Liverpool Mail, 

ABERDEEN.—-We had begun to fear that the 
taste for music and the drama was on _ the decline 
among our townsmen ; but last night convinced us 
of our mistake, as far, at least, as the former is 
concerned. Mr. Wilson’s first entertainment du- 
ring his present visit to Aberdeen, took place in 
the County Rooms, the hall of which was abso- 
lutely crowded by one of the most fashionable au- 
diences our city could produce. We have not room 
for entering upon anything in the shape of a re- 
view of the evening’s entertainment, and we are 
sorry for it; but this much we say, and to say more 
is needless, that we never felt prouder of our Scot- 
tish = than when we heard their songs sung by 
Mr. Wilson.— Aberdeen Herald, 26th Oct., 1844. 


Exeter.—Messrs, Smith’s concert came off suc- 
cessfully yesterday. Dohler, Sivori, and Piatti 
elicited loud applause. Miss Steele, and Madame 
F. Lablache were warmly greeted in a duet from 
‘* La Gazza Ladra,”’ the latter sang Benedict’s 
“« By the sad sea waves,” charmingly. A fantasia 
on airs from ‘ Lucia,’’ afforded M. Dohler the 
means of vindicating his pretensions to be one of 
the pianists of the age. The grand pianoforte was 
from Messrs. Smith’s stock. Labluche was de- 
servedly applauded in “ Una barchetta in mar.” 
Loder’s beautiful duet, “ The wandering wind,” 
was sweetly sung by the fair vocalists, and received 
a well merited encore. A concerto for the violin, 
by Sivori, was admirably executed. Piatti’s fanta- 
sia on the violoncello created a furore.— Western 
Times. 





MISCELLANEOUS. 


Parts (From our own Correspondent).— 
News is scant this week.—The grand Fes- 
tival Concert takes place on Friday; you 
shall have an account next week.—Why 





do not your “ British Musicians” get up 
something of the sort? Neidermeyer's 
‘“ Marie Stuart” is in active rehearsal, at 
the Academie Royale.—Thalberg has taken 
the studies of Stephen Heller and Wolff in 
hand: he teaches nothing else, at present, 
to his pupils. Rosenhain is expected here 
daily—he lately gave a concert at Frank- 
fort, for the benefit of those persons who 
were ruined by the inundation of the Rhine. 
Much talk goes on about Mitchell’s En- 
glish company, who are coming here, with 
Macready at their head, assisted by the 
charming Helen Fawcett. The opening of 
the new opera-house at Berlin is deferred 
until the 7th of December. Conradin 
Kreutzer is here, to superintend the produc- 
tion at the “ Italiens ” of two of his operas, 
which have been translated into Italian.— 
Goethe’s only granddaughter, Alma, died 
lately at Vienna.—Weber’s Kuryanthe and 
Cherubini’s Medée have been produced at 
Frankfort, with immense success.—-Leopold 
de Meyer is expected here daily.—Next 
week I shall be full of Parisian news—till 
then, good bye,—M. M. 


Map. DvutcKen has announced three 
soirées musicales, for Wednesday, Nov, 20, 
December 4, and December 18. 


A New anv Orrernat Comepy is un- 
derlined in the bills of the Haymarket 
Theatre, it is from the pen of Mr. Bourci- 
cault, the author of “London Assurance” 
—and its cast contains the strength of the 
company, including Farren, Mathews, 
Strickland, Holl, Buckstone, Webster, 
Vestris, Mrs. Glover, &c. The character 
confided to Madam 'Vestris is reported to 
be an exact portrait of a young Viscount- 
ess, at present enlivening the Isle of Wight, 
whose feats and eccentricities but lively 
manners, engrossed the admiration of the 
fashionable world ; and during last season 
attracted the attention of the author. This 
part was originally intended for Mrs. Nis- 
bett, but by that lady’s sudden retirement 
from the stage, it has fallen to Mrs. C. 
Mathews. 


“ Tue Syren” was in preparation at 
the Haymarket Theatre, but cireumstances 
have induced the management to put a 
stop to its progress. 


M. Jutes pe Guimes will commence 
his vocal classes tomorrow. 


ADELPHI THEATRE. — A new piece, 
about the Devil, was produced here on 
Tuesday night, with immense success. The 
author, Mr. Charles Selby, made his first 
appearance for the season, in the piece, and 
was called before the curtain, at the end, 
to receive the congratulations of the audi- 
ence. 
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Miss Ketxy’s THEATRE (Dean Street). 
—A dramatic performance took place here 
on Wednesday evening, the 23rd inst., for 
the benefit of the distressed needlewomen, 
on which occasion Sheridan Knowles’ play 
of “ The Hunchback” was performed. A 
young lady, hitherto unknown to the stage, 
undertook the arduous part of Julia, and 
sustained it with an ease and mastery wor- 
thy of the most experienced veteran. To 
the advantages of a fine person, a hand- 
some face, and a beautiful voice, this young 
lady joins the still higher requisites of 
a deep feeling of poetry, a declamation 
most musical and appropriately various, 
and a perfect grace of action and gesture, 
seldom observable in a novice. Her read- 
ing of the magnificent part of Julia showed 
how entirely she understood the meaning 
of the poet, and her conception of all the 
best points was at once original and suc- 
cessful. The young lady was cheered 
throughout the play by a crowded and 
fashionable audience. Now that we have 
lost Mrs. Nisbett, such a substitute for that 
popular actress would be most welcome to 
the public—and we doubt not that manag- 
ers will cast their eyes in this direction. 
They might go farther and fare a hundred 
times worse. 


Mr. Ricuarpson’s Annual Concert will 
take place at Maidstone, on Monday, the 
4th November, when he will be assisted by 
Miss Sara Flower, Miss Eliza Birch, Miss 
Dihna Farmer, Messrs. John Parry, and 
Hancock (Violoncello and Base Concer- 
tino). 


RicHarpson’s STUDIES FOR THE FLvTE. 
—(Coventry & Hollier.)\—Some excellent 
exercises, developing with great skill the 
various difficulties of the flute, preceded by 
remarks which, coming from such an ar- 
tist as Mr. Richardson, are well worth the 
consideration of the student. We would 
particularly direct attention to some admi- 
rable suggestions relative to the fingering 
of the chromatic scale, about which flau- 
tists senm to differ. These suggestions Mr. 
Richardson has seasonably enforced with 
musical illustrations of his meaning. The 
studies, fifty-nine in nusnber, are by far 
the best and most comprehensive we have 
seen. Many of them are elegant as well 
as useful. As an example of which we 
would cite No. 56, in E major, which is re- 
plete with graceful melody. Nos. 58 and 
59, in Band F sharp major—very difficult 
studies for sharp keys—are written with 
consummate knowledge of the capabilities 
of the instrument. It is quite enough to 
excite curiosity in favour of this work, to 
mention the name of its author, one of the 
most accomplished flautists in Europe. Jo- 
seph Richardson is an authority both among 


amateurs and professors—perhaps, indeed, 
the best authority existing—which we are 
happy in being able to say of one of our 
own countrymen. (Morning Post.) 


Socrety or Bririso Musrcrans. — 
The Second soirée takes place tomorrow 
evening, at Erat’s rooms. 


Mr. Horn, Jun. — A correspondent 
writes to us, complaining of our alleged in- 
justice to this gentleman, in an article 
which appeared in the “ Musical World” of 
last week. We have never had the plea- 
sure to hear Mr. Horn, Jun., but from what 
our correspondent tells us, we have no 
doubt whatever of his ability. To be a 
worthy son of his father, the justly cele- 
brated composer, he must be an artist both 
of talent and acquirement. We shculd be 
most unwilling to underrate the claims to 
notice of any deserving artist—our object 
being especially to uphold our brother mu- 
sicians — and we are, therefore, eager to 
offer an apology to Mr. Horn, Jun., for a 
slight perfectly unintended. He may be 
surprised at what we are going to say, but 
it will not be the less to us, that we were 
not even acquainted with the fact of his 
being engaged at the Princess’s Theatre— 
so undramatic are our habits, and so sel- 
dom do we visit a place of public enter- 
tainment, unless where music is the staple 
commodity. If only for the sake of his 
highly respected father, one of the true or- 
naments of English art, we should be most 
anxious to make Mr. Horn, Jun. the amende 
honorable, and this we do the more readily, 
since we hear (from good authority) such 
highly favourable accounts of his vocal 
ability. 


MeEtopnontic.—In the list of Musical 
Societies which we published last week, 
we, inadvertently, omitted the Melophonic, 
which was established in 1841, for culti- 
vating an acquaintance, with the composi- 
tions of the best masters, especially in 
choral. 


Tue Rovunp, Catcu,anp Canon Civs, 
established last year, by a few professors 
and amateurs of music, for the purpose of 
performing Rounds, Catches, and Canons, 
after the manner of those convivial wags 
who lived injthe time of Harry Purcell; 
held its first meeting on Saturday, at 
the Crown and Anchor Tavern, when about 
twenty dined. Mr. Hawkins in the chair- 
In the course of the evening, several quaint 
compositions were excellently sung, among 
which, were some rare productions by 
Masters who have long been gathered to 
their fathers. 


Deatn or Mr. Geo. Horncasttz, 





THE VocaList.—This gentleman, who was 


one of corps operatique of Drury-lane 
Theatre last season, died at his residence 


in Tavistock-place, on Sunday, in the 
prime of life. He made his debut, we be- 
lieve, at Covent-garden, in the character 
of Lord Allcash under the management of 
Madame Vestris, having been previously 
one of the leading vocalists at the Liver- 
pool Theatre.—Sunday Times 


Miss G. A. Barrett.—This lady, whose 
talent and quality of voice were the theme 
of admiration at the Gloucester Music 
Meeting, will appear*before a Hereford au- 
dience, for the first time, at Mr. R. Car- 
penter’s concert, on Wednesday the 13th 
of next month; and it is intended, in order 
to afford county families, to whom it may 
not be convenient to be present at the even- 
ing concert, an opportunity of enjoying a 
musical treat, to hold a morning concert 
also, on which occasion Miss Barrett wiil 
sing some ofher favorite songs ,&c.— Here- 
ford Times. 


Lerezia. — Yesterday the half-yearly 
examination of the students of the Conser- 
vatorium of Music here, took place. 
Amongst the number of musical scholars 
who prominently distinguished themselves, 
was @ young pianist of the age of fifteen, a 
native of Hamburg, and whose name, it is 
said, will soon become familiar to the mu- 
sical world ; also among the vocalists was 
remarked some growing talent. The vari- 
ous professors, under whose guidance the 
pupils are educated, are the following :— 
Professor of Singing, Madame Binau Gru- 
bau; Pianist, Madame Schumann (late 
Clara Wieck); Violinist, Ferdinand David; 
on Counterpoint, the celebrated composers, 
Robert Schumann and Hauptman, under 
whom little Joachim is studying composi- 
tion at present. Dr. Mendelssohn, whe is 
also one of the leading directors and pro- 
fessors, was not present on this occasion. 
Great hopes are entertained from this in- 
stitution by the musical profession in Ger- 
many.—From our Correspondent, Albert 
Schloss. 


A Musrcat Town.—Music is 30 little 
admired in Wincanton, that not a single 
person attended the concert that was to be 
given by the Messrs. Smith, who were so 
much admired at Sherborne, Castle Carey, 
Frome, &e.—Somerset County Gazette. 


A REQUEST, 
(To Ggonce Frencn Frowers Esq., Mus, Bac.) 


Pray give us 20 more 
Of the C int bore. 
For we really have had quite enough ; 
? Twould be better far, 
To light your cigar, 
With such stupid, nonsensical stuff. 
A. G, 
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TO MISS DOLBY, 
BY JAMES GATTIE. 
Sweet maid of th’ ethereal wreath, 
Fair coronal’d Queen of the Choirs, 


With a voice formed by nature to breathe, 
To the touch of celestial Lyres ; 


The Chaplet encircling thy brow, 
Has no exotic entwined in its coil, 

It was plucked in the woodlands that grow, 
In the heart of thine own native soil. 


Let Italia with coronuals braid 
Her fair Syren slaves; but give me 
The voice of the deep bosomed maid, 
Of the land of the brave and the free. 


With the oak leaf the Holly Tree weaves, 
Its ruddy fruit in the circlet she wears, 

And the dew drops that spangle its leaves, 
Are drawn from the fountain of tears. 


Tue Royat Excuance.—A corres- 
pondent writes in a terrible passion regard- 
ing the music performed by the military 
bands, at the Royal Exchange, on Mon- 
day, when the Queen honoured with her 
presence, the opening of that noble struc- 
ture. He says, that some of the music se- 
lected for that national ceremony, con- 
sisted of the compositions of Lanner, Doni- 
zetti, and other foreigners. “Surely (adds 
our correspondent,) on such an occasion, 
something British might have been selected 
by the band-master.”—[Doubtless foreign 
music was preferred in respect to Herr 
Sang, the foreign dauber of ceilings and 
pavements.—Ep. M. W.] 


Mr. Carte In THE Provinces.—In the 
past week Mr. Carte has given a series of 
successful concerts at Newcastle-upon- 
Tyne, Carlisle, Lancaster, and Preston. 
The performers were Dohler, Sivori, Piatti, 
Carte, Miss Steele, Madame and Signor F. 
Lablache, and Mr. Henry Russell. The 
performances of these emiuent artisis have 
given general pleasure. 





Potices to Correspondents. 


Parties desirous of purchasing 
complete sets, single volumes, or 
back numbers of the “ Musica 
Wor tp,” will be kind enough to 
apply to the Editor (by note) from 
whom only they can be obtained. 


Mr. J. A. Srumerr.—We shall have great plea- 
sure in giving his interesting communication in our 
next number. Q. E. D.—Of course. The name 
will go down in our list. We are always happy to 
hear from our correspondent. Of the talent of the 
young lady in question we entertain no doubt. 
Tue Rev. W. H. Acret. — His communication 
shall be attended to. May we remind our corre- 
spondent that subscriptions are always paid in ad- 
vance. Muss Ler.—So polite a note cannot but 
give us pleasure. We are too happy in being of 
any service to our fair subscriber, who shall hear 
from us the instant the result is known. Mar. W. 
TygreLt.— The numbers shall be immediately 


looked out. Mr. J. B. Cracknewi.— Unquestion. 
ably,shis letter next time. Of course we shall al- 
ways be delighted to hear from so respected and 
respectable a correspondent. The press of adver- 
tisements and reviews caused the omission of his 
other letter in our last. Mr, J. Srorner.—Next 
time, with much pleasure. Mr, Distin.—Re- 
ceived, and will be used next time. H.M. Mr. 
J. Hurst. An Amateur. B.J. Our Briau- 
TON CORRESPONDENT, — Unavoidably postponed 
until ournext. Mrs. Davies.—Received. Thanks 
for her very polite note. Mr. H. L. Carrer shall 
be attended to—thanks. Mr. T. G. Reep.—The 
Musical /Vorld shall be sent as requested. Mr, 
Moscuetes.—A review of the ‘ Daily Practice” 
of this composer, for two performers on the piano, 
published by Messrs. Cramer, Beale, and Chap- 
pell, is in type, and will appear next week. 





ADVERTISEMENTS 


Pullien’s Celebrated Wolkas. 


Mons. Ju.iiken has the honour to announce that Nos. 
5 and 6 of his collection of Potxas are published. 
This collection is now composed of No. 1, The Original 
Poika; No. 2, The Royal Polka, No. 3, The Drawing 
Room, No. 4, The Rage of Vienna, No. 5, The Imperi: 1] 
Polka, and No. 6, The Douro Polka; the other six, 
forming the complete collection of Twelve Polkas, will be 
published weekly during the present and following month. 
The immense success of M. JULLIEN’s Polkas having in- 
duced unprincipled persons to publish spurious imitations, 
Mons. JuLuieN has published the above Polkas at hisown 
office, 3, MAppox Street, New Bond Street; and in 
order to secure the public against the possibility of pur- 
chasing the incorrect copies, he has attached his signature 
to each copy, none can therefore, be relied on which have 
not his autograph. 








A Grand fiilitary Fantasia, 
(For the Piano-forte), 
Descriptive of the Moral Revolution at Athens, 1843, 
By J.COHAN, (Pupil of Ries.) 


“Mr. Cohan has aimed at giving a musical idea of a 
great moral revolution; and, as far as such a thing is 
compassable by harmonic, melodic, and canonic means, 
he has succeeded. The effect of this morceau, in the hands 
of a pianist like the composer, must be brilliant, warlike, 
and excitive: we recommend every lover of music this 
veritable battle-piece. ‘The fantasia is appropriately dedi- 
cated to an illustrious Greek.”—Musical Examiner. 

“This is really an extraordinary musical effort full of 
originality, and illustrating a series of circumstances 
which might be supposed out of the range of the instru- 
meat; but Mr. Cohan has certainly succeeded in imparting 
to it a coherency and fancy, a vivid reality, and melodic 
arrangement that reflects great merit on his poetical power, 
and his harmonic facility. Independently of its dash and 
vigour, it is valuable :.s a show piece to those who possess 
a fair mastery over executional difficulties. It is full of 
— and incident as abattle-piece, by Horace Vernet.— 

cra. 


Algo a Rondo Brillante. 


“This is another of Mr. Cohan’s original and brilliant 
compositions, in which the peculiar force and sparkling 
effect of his own style are conspicuous; whilst the 
equality, exactness, and classical character of the schooi 
to which he belongs, are maintained unbroken.”—Sun.\ 

To be had of all Music Sellers; and at the author’s re- 
sidence, 26, Soho Square, where he gives private lessons 
on the violin or piano-forte (with and without the violin 
accompaniment). Mr. Cohan alsc attends at the resi- 
dences of his pupils. 








To Fiute Plavers. 


In the Press, A COMPLETE COURSE OF INSTRUC. 
TIONS FOR THE BOEHM FLUTE, (both the open and 
the closed G Keyed Flute), by 
R, CARTE, Professor of the Flute, 

designed for beginners, as well as for those acquaint- 
ed with the Old Flute, and preceded by an Analysis 
of the Boehm Flute and of the old Eight-Keyed Flute, 
with a comparison between them, to enable the reader 
to judge of their relative merits. 


Publisiel by Addison & Hodson, 210, Regent St’ 





Magnificent Christmas Present for 1845. 
A Book of Beauty 


FOR THE 


Queen’s Boudoir, 
Epirtep By CHARLES JEFFERYS. 


*,* Opinion oF THE Morning Post. 
(Monday, Oct. 28, 1844.) 


“ The annuals are the ambassadors of Christmas. They 
bring with them visions of a pleasant time not far off. 
Plum-pudding and snap-dragon, and a merry country 
dance, and blind-man’s-buff, and all the agreeable auxili- 
aries of the most comfortable season of the English year 
—all the delightful jollities with which we fete the de- 
parture of the old year, as of an ancient and cherished 
friend—are typified plainly on the face of them. We love 
to look upon their gaudy trappings, swaggering and glit- 
tering with such infinity of promise—we love no less to 
glance through their, but too often, empty interiors, an- 
swering us good naturedly with a smile redolent of no- 
thing. But the whole matter is a pleasant jest, and should 
be welcomed with open arms by all who love a show of 
happiness that comes but ‘ once a year.’ A true philoso- 
pher enjoys a pantomime--a fact pleasantly memorialized 
by Leigh Hunt, in one of the admirable papers of his 
* Indicator’—and why should we not equally enter into the 
spirit ofan annual. It means nothing~ it is nothing—it 
ought to be nothing, but a sign of the time, an emblazoned 
record of an annual merriment. To those who do not 
side with us, we recommend a perusal of the works of the 
most natural and humanizing of England’s poets, who 
have often and clearly demonstrated, that not to be 
happy and thoughtless, not to have a heart full of love 
and welcome for everything and nothing, at the ‘jolly 
Christmas time,’ indicates strongly a want of heart alto- 
gether. ‘The Book of Beauty for the Queen’s Boudoir,’ 
is annually one of the pearls of its merry tribe—and its 
contributions for the leisure time of 1845, are no less than 
ever attractive. Its covering and embellishments — its 
emblazoning, its ‘lithographing, and what-not are of a 
splendour which at once dazzles the eye, and leads the 
understanding, in chains, to offer homage at its shrine. 
The pencil of the polipictorial Brandatd—the graphic 
genius of the music-shops—has seldom been employed to 
more advantage. It is no smallcompliment to say of him 
that he is an artist in spite of motley—gold and tinsel be- 
come plastic under his magic wand; and he fairly con- 
verts the most trivial materlals into objects worthy the 
admiration of all gazers. His ‘Evening at Naples,’ ‘Re- 
conciliation,’ and his ‘Ma Normandie,’ are master-pieces 
in their way. Nor is he slightly indebted to the careful 
press of Hanhart, who, in the department of musico-an- 
nual lithographic-impressment, is without a rival. The 
musical contributions of this year, in a great measure, 
scoff at our impeachment of emptiness. Some of the 
pieces, vocal and instrumental, are really charming. A 
div-rtissement, “An Evening in Naples,” by Charles 
Glover, is full of Italian feeling—the éarentella is as good 
as almost anything of its kind. Some polkas, and a ca- 
vatina, “ Merry is the Greenwood,” by Stephen Glover, 
are also well worthy mention. A vocal duet, ‘‘ We were 
children together, by George Macfarren (a classical name 
for analbum), to which words full of natural sentiment 
have been wedded by Desmond Ryan, is an exquisite 
morceau, instinct with pure melody and musician-like 
harmony. Besides these we may notice a pretty ballad, 
“The Widow and her child,’* by Edward Loder, in his 
most catching style; a very graceful song, “ Flow, Rio 
Verde,” by Thomas Baynham, a name new to us; a 
touching ballad, ‘“‘ The Song of the Past,” written and 
composed by Mr. Charles Jefferys, the intelligent editor 
of the annual; a lively Moreseo, by Fleche; a clever 
song, ‘Laugh, lady, laugh,” by Montgomery ; another 
of no less merit, by Louis Leo, ‘‘ Gliding o’er the moonlit 
ocean;” and an excellent set of quadrilles, by Camille 
Schubert, with the emblematical nomenclature of ‘La 
Rose,” — besides many other items of assured merit, 
which our space, unfortunately, will not allow us to 
particularize. In fine, of the kind of publication which 
it affects to emulate, we have met few more worthy ge- 
neral attention than ‘* 4 Book of Beauty for the Queen's 
Boudoir,”—a seemly and valuable Christmas present for 
any young lady who may be enclined to accept it of any 
young gentleman who may feel prompted to make an 


offer. 
JEFFERYS & CO., 21, Soho Square. 


sHr, Gofkrie 


Begs to inform his friends and the public that he has re- 
turned to town, and will give lessons as usual, on 
VIOLIN AND PIANO, 

as Solo or accompanied. 
For terms, apply to Mr. Gorrriz, (who can attend 
pupils at their residences), 103, Great Portland Street, 


Portland Place. 
@,* Mr. Gorrriz attends amateur quartet parties, 


either as leader,or violino secondo. 
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LAST NEW SONGS OF 
J. tA. Dadvison. 


Just Published, 
Nos. 1 and 2 of the 


Vocal LEllustrations of Shelley, 


First Series, dedicated to 
ERNST. 


No. I.—“‘Swifter far than Summer’s flight’ (Lament, 
sung by Miss Doxsy with distinguished success). 
No. {I.—“ Rough wind that moanest lond” (Dirge, sung 
by Herr Staudigl and Signor Ferrari). 
*.* In the Press. 


No. III. — “False friend, wilt thou smile or weep,” 
(Beatrice’s song from the * Cenci,” sung by Miss Bas- 
sANO and Miss DoLBy). 


WESSEL & STAPLETON, 
67, Frith Street, Soho. 
(Office of the Musical Examiner), 


Publishers of the “‘ British Vocal Album,” and the entire 
works of CuopiN, STEPHEN HELLER, and MOLIQuK. 





New Work by M. Baugnet. 
PORTRAIT OF 


BENEDICT, 


By the author of the portraits of Miss Dolby, Lover, 
Albert, Smith Sterndale Bennett, and Jules de Glimes. 


LEADER & COCK, New Bond Street. 
Where may be had, Just Published, 
HENRY RUSSELL’S LAST SONG, 

‘+ The Dream of the Rebeller,”’ 
And Clement White’s celebrated Cavatina, 


Fip to mp Elfin Home, 





Miss DoLByY’s NEW CAVATINA, 
Come to mp Hatry Home,”’ 


Music by 
Ss. NELSON. 


Many as have been the triumphs of the accomplished 
Miss Dolby, we predict that this will excel them all in 
brilliancy and public favour. Nelson, the popular com- 
poser of a hundred vocal chefs d’euvres, has composed 
the music expressly for her, and has hit off the peculia- 
rities of her charming contralto voice with the happiest 
success. A second edition has already been printed to 
meet the numerous demands made daily at 


S. NELSON’S New Establishment, 28, New 
Bond Street (late Mori 8 Lavenu’s), 


where all the popular Songs of this truly British compo- 
ser may be had, 





Charles Nicholson's sf lutes. 


The manufacturer of the above instrument directs the 
attention of ProrEessors and Amateurs to his latest im- 
proved Flutes; these instruments although so well known 
to every true musician, yet, to the young performer, a 
a word or two may be said with propriety respecting them. 
First—No Flutes can be better in tune than these, either 
in the sharp or flat keys. Second—Their quality of tone 
has always been unrivalled, and stil] maintains its su- 
periority. Third--In contradistinction to all others these 
instruments are the easiest to perform on, the least exer- 
tion with the embouchure being required, and the quality 
of tone so requisite for every performer to attend to, is 
one of the leading characteristics with these instruments. 
Lastly—The strongest proof that need be adduced is that 
every performer of any celebrity on the flute, performs on 
those made on the principle of the late highly celebrated 
fiatist, Charles Nicholson. Those Gentlemen who wish 
to be instructed on the correct principles of the above 
master, can be recommended to competent professors by 
goplying at the manufactory, 13, Hanway Street, Oxford 





NEW MUSIC. 


MESSRS. 


Have Just Published the 


ORATORIOS FOR VOICE, 


(Vocal Scores, with Piano or Organ accompaniments.—A 
new and splendid edition of the Messiah, from Mozart’s 
score, Arranged by John Bishop, only 15s.; ditto of the 
Creation, arranged by John Bishop, only 15s.; the 
Seasons, arranged by Clementi, only 21s.; Rossini’s 
Stabat Mater, with Latin and English words, arranged 
by Joseph Warren, only 15s.; Beethoven’s Mount of 
Olives, with English words by Joseph Warren, only 12s. ; 
and Tallis’s Services, by John Bishop, an elegant pocket 
edition, only 6s.—N.B. The most eminent professors of 
music have pronounced the above editions to be far supe- 
rior to all others extant. All orders must state Cock’s 


“TO ORGANISTS. 


Just Published, Warren's Hints to Young Organists, price 
3s.; Rinck’s First Three Months at the Organ, 8s. ; and 
his Great Practical School, a new edition, by J. Bishop, 
36s.; Warren’s Very Easy Tutor, 4s.; ditto Twenty-four 
Psalms and Hymns, with Interludes, 6s.; Bryan’s One 
Hundred and Fifty Interludes, 6s.; Warren’s Beauties for 
the Organ, in One Vol., 21s.; Viner’s Organist’s Library, 
12s. ; J. S. Bach’s Forty-eight Preludes, and Forty-eight 
Fugues, fingered by Czerny, 31s. 6d.; and his Art of 
Fugue, by ditto, 21s. ; also Warren’s Hints to Young Or- 


=e NEW MUSIC. 


At the Royal Banquet at Windsor Castle, in the presence 
of Her Majesty and the King of the French, were per- 
formed “* The Homage Walizes,”’ by Labitzky; and at the 
Grand State Dinner given by Her Majesty in honour of 
the King of the French, were performed ‘‘ Les Bouquets 
des Dames,” Strauss ; ‘‘ Dalkeith Waltzes,” Labitzky; 
** Mephisto Galop,” Labitzky, all of which are published 
only by R. Cocks & Co. 


MUSIC FOR A BRASS BAND. 


Forde’s 100 National Airs, Songs, Waltzes, Quadrilles, 
&c., 6 books, each 6s.; Pragers’s 13 Airs, 6s.; Handley’s 
24 Airs, 10s. 6d.; and Macfarlane’s 8 Airs, 10s. 6d. Cor- 
nopean and Piano—Handley’s 43 Chamber Duets, each 
2s. and 3s.; Macfarlane’s 144 Gems of the Opera, 24 
books, each 2s. 6d. Cornopean Solos—Handley’s 200 
Songs, 5s.; Forde’s 1044 Songs, Waltzes, Marches, 
Quadrilles, &c., 2 vols, 12s. each. Fifty Modern In- 
struction Books for all Instruments, and 500 New Works 
for a Military Band. 


R. COCKS & CO. 


following Popular Works. 


NEW POLKAS. 


Repertoire des Salons de Paris: Cinq Polkas, for the 
Piano, 4s.; three of ditto, as Duets, 4s.; dedicated, by 
permission, to the Coantess of Norbury, by Camille 
Schubert; also a Volume of Fourteen Polkas, by Strauss, 
Lanner, and Labitzky, gilt edges, 12s.; a Volume of 
Thirty-six ditto, 15s.; and Musard’s elegant Polka 
Quadrilles, 3s. 


SACRED MUSIC BY CLARE. 


His popular Psalmody, in 6 books, 3s. each: 13 Beauties 
of Handel, 6s.; all Dr. Watt’s Divine and Moral Songs, 
6s.; and Dr. Hayes’s 16 Psalms and Hymn for 2, 3, and4 
voices, 6s.; and, without words, 100 Psalms and Hymns, 
4s.; 138 Chants, 4s.; and his very easy System of 


Chanting, 3s. 
NEW MUSIC. 
ANNEN POLKA (Strauss). 


Notice is hereby given that the above Polka is our ex- 
clusive copyright, and we hereby caution and warn all 
persons publishing and selling the same, other than our 
edition, will be prosecuted forthwith. To those who 
fancy the melody is a national air, we beg to refer them 
to the declaration made by the author himself :—*“ I 
testify and declare that my Anna Polka, Op. 137, consists 
of original themes, invented by myself.—Vienna, the 5th 
of October, 1844.—(Signed) Johann Strauss, in the pre- 
sence of Tob. Haslinger.”—R. COCKS & CO., Publishers 
by Royal License to Her Most Gracious Majesty the 
Queen, and sole Proprietors of all the latest and most 
fashionable compositions of Strauss, Lanner, Labitzky, 
Musard, Santos, and Camille Schubert. 


Dr. Bopce’s Cathedral fAusic, 
Lvdited by Yoseph Warren. 


The Subscribers to the above works, as well as the 
readers of the Musical World, are respectfully informed 
that the first vclume, including portrait and life of Dr. 
Boyce, and memoirs of the composers, is nearly ready 
for delivery. Ladies and gentlemen who intend to sub- 
scribe to this edition, will please to forward their names 
immediately to the publishers, Messrs. Cocks & Co., 20, 
Princes Street, Hanover Square, Music Seller by Royal 
License to Her Majesty. 








NOVELLO’S EDITION OF 


THE SACRED WORKS OF 


FELIX MENDELSSOHN BARTHOLDY. 


A HYMN OF PRAISE. 

(Lobgesang) First Symphonia Cantata for Voices and 
Instruments, arranged with an Accompaniment for the 
Pianoforte, by the Author, 21s. The separate Vocal Parts, 
8s.: Orchestral Parts, 70s.; the ful] Score,—; arranged 
as a Duet for Pianoforte, 

N.B. The Solos and Duets may be had detached. 


“AS THE HEART PANTS.” 

The 42nd Psalm for Soprano, Solo, and Chorus, arranged 
with an accompaniment for the Pianoforte by the Author, 
Op. 42,10s. The separate Vocal Parts, 5s.; Instrumental 
Parts, 15s.; the full scores, 18s. 


“WHEN ISRAEL OUT OF EGYPT CAME.” 


The 114th Psalm, for Chorus, eight Voices and Instru- 
ments, arranged with an Accompaniment for the Piano by 
the Author, Op. 10s. The separate Vocal Parts, 8s.; Or- 
chestral Parts, 10s.; the full score, 15s. 


ST. PAUL. 


2 
An Oratorio, the words selected from the Holy Scrip- 


tures, with an Accompaniment for the Pianoforte, ar- 
ranged by the Author, Op. 36, 32s. The separate Vocal 
Parts, 20s.; the separate orchestral Parts, 70s.; the full 
Score, 80s. ; the Choruses arranged as Duets for the Piano- 
forte, 18s ; in three Books, each 6s. 


The following Pieces may ail be had singly. 


1 The Overture,asa Duet, arrangedbythe Author 4 
pt bo God on high be thanks... ...... -.ssecees 

4 J And the many that believed ...............008 

6 Men, brethren, and fathers (Stephen’s Song).. 

7 Jerusalem, thou that killest the prophets ...... 

8 Stone him to death (Chorus).............05-00 
11 Happy and blest are they cece ccccccce cece 






12 Consume them all...............00. © cccccece 
13 But the Lord is mindful of His own .......... 
16 Sleepers, wake, a voice is calling (Chorale).... 
11 O God, have mercy ...........0... 


J. ALFRED NOVELL 


? 


(oe) mom —nwwkee bt ~ 
Qrccococooooc Goo 


20 I praise thee, O Lord (Air and Chorus)........ 
25 Now we are ambassadors (Duettino).......... 
26 How lovely are the messengers (Chorus)...... 
27 I will sing of thy great mercies............ eece 
29 O thou the true and only light (Chorale)...... 
30 But Peul and Barnabas ...... © ee ccccnccocecs 
31 For so hath the Lord (Duet) ........seseeeeers 
35 Oh! be gracious, ye immortals (Chorus)...... 
36 Know ye not that ye are Histempie ...... ... 
40 Be thou faithful unto death (with Violoncello 

COR as ccescnicveds pesundancen eenses es 
43 See what love hath the Father...........ese08 1 


THREE MOTETS 
For Treble Voices, Op. 39. 


THREE ANTHEMS 


For Treble Voices, composed for the Convent of Trinita 
da Monte, at Rome, with an Accompaniment for the Organ 
or Pianoforte. 
1 Veni, Domine (G minor) three voices .......... 2 
The separate Vocal Parts of ditto ............0. 1 
Landate Pueri (E flat) three voices and Chorus, 
CHORNED 0 6:6 ew nv eves ceases socseedgucecceutic 
The separate Vocal Parts of ditto .............. 
$3 Surrexit pastor (G major) Duet and Quartet.... 
The separate Vocal Parts of Ditto.. ........... 
Adapted to the Psalms for the use of English Cathedral 
Service, by T. A. Walmisley. 
1 Hear my prayer—Ps. 102, Vv. 1,2 .....esseeeeee 3 O 
2 O praise the Lord—Ps. 103, v.21; Ps. 113, v.2.. 3 e 
3 O Lord, thou has searched—Ps, 139, v.1,6,7,8,13 3 6 


AVE MARIA, 


Op. 23, for Eight Voices, with Accompaniments for two 
Clarionets, two Bassoons, Double Bass, and Organ, full 
score, 5s.; the separate parts of the same, 3s, 6d. 
DA PACEM DOMINE, 
Grant vs THY Psacsz, for four voices and Orchestra.— 
Vocal 


Pianoforte Seore, 2s.; and Orchestral 
Parts, 3s. 6d. 


9, DEAN STREET, SOHO. 
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THE MUSICAL WORLD. 





A Catalogue of the PIANOFORTE WORKS, &c. &c., of 
WILGIAM STERNDALE BEMUMETT. 





CONCERTOS WITH ACCOMPANIMENTS. 
PIANOFORTE PART. oa 


*Fiast Concerto in D minor (Op. 1) as performed by the author at 


the Concerts of the Royal Academy of Music ......seeeseeeeess 7 0 
*Seconp (in E flat) as performed at the Concerts of the Royal Aca- 

demy, Philharmonic, Society of British Musicians, &c.......+06. 9 0 
*Tarro (in C minor) as performed by the author at the Concerts of 

the R.A. Music, Philharmonic Society, Society of British Musi- _ 


cians, and Leipzig........ses- RON Ae I Ss AY Te 
*Fourta (in F minor) with the favourite Barcarole, as performed by 
the author at the Concerts of the Philharmonic Society, Society 
of British Musicians, and Leipzig, &c. &c. ......., 


*.* These Concertos, from the grandeur of their design and the elaboration of 
their development, may be justly termed syMruonixs, with pianoforte obli- 
gato. The unanimous opinion of musicians has awarded them a place by the 
side of the masterpieces of Mozart, Beethoven, and Mendelssohn—who, 
among the great German composers, have produced the finest models of the 
Concerto. The Royal Acedemy of Music, in London, and many of the most 
famous Musical Institutions of the Continent, have adopted the Concertos of 
Mr. Bennett, and the study and practice of them forms a necessary part of 
the education of the students. 

2 6 


RoMANZA (from 3rd concerto).ccess ssscscecccccceecs cocccees 
Barcaroue (from 4th ditto) ...... 2 6 


The great popularity of these movements, from the 3rd and 4th Concertos, has 
induced the publishers to print an edition of them, apart, in order to meet 
the demands of those who are not sufficiently advanced to study the Concertos 
entire. They are perfect gems of grace and melody. 


*Capnice (in E major, Op. 22) with accompaniments for full orches- 

tra, dedicated to Madame Dulcken .....- reove <h @ 
*Concert-Stucx (in A minor) ditto, as performed by the author at 

the Sixth Philharmonic Concert, 1843 (Op. 27.) [In the Press] .. 


The first of these consists of a single movement, elaborately developed. It has 
been performed by the author, with distinguished success, both in England 
and on the Continent, and has generally been pronounced by musicians, and 
— critics of the Press, as one of the most elegant and finished of his 
wor! 

The second may be termed a Concerto condensed ; it has three movements, and 
only differs from the Concerto inasmuch as it is shorter. In the first portion 
there is no long preparatory movement for the orchestra alone, as in most 
Concertos, but the pianoforte and the orchestra are simultaneously employed 
at the outset. Perhaps “‘Concert-stuck” (though rather vaguein its application 
—any piece played at a concert being, properly speaking, a ‘‘ Concert-Stuck”) 
is the best tional n« lature that could be chosen for this composi- 
tion—though wecan see but very slight deviation in it from the plan of the 
genuine Concerto. 


PIANOFORTE WITHOUT ACCOMPANIMENTS. 


Capriccio (in D minor, Op. 2) ....--- ieoee oe 
Six Srupres in the form of Cappriccios ...+seesccsseecscesecece 
Tarex Musicau Sxxtcues (Op. 10) entitled “ The Lake, the Mill 
Stream, and the Fountain” 
I te os asics nb pes 0060s 60cscsereessee 
NG sia ow sue ce ieus'ecee dices edbecves 
ALLEGRO GRAz1080 (Op. 18)... .eeeess cecensercrerentecesesces 
Genevieve, Romance.......-ccccccsceccess 
Suite pe Pieces (Op. 24) calculated for advanced performers, dedi- 
cated to Mrs. Anderson 
ROwDO PIACEVOLE (Op. 25) ....00++sseeccccccteerccescovseres 


The “ Capriccio,” one of the composer’s very early works, is a short and regular 
movement, admirably developed from a single subject of two 4urs—which, till 
the last page, isnever lost sight of. A vast facility in counterpoint, and a 
knowledge of harmony quite extraordinary in so young aman, the composer 
being in his eighteenth year when it was written, are its principal charac- 
teristics. 

The “ Siz Studies” are intended to facilitate students in the difficuities of modern 
pianoforte music. They differ from ordinary studies, in respect of their being 
all regujar movements, with a clear design and full development. They con- 
sist of a study for double notes, in C minor—a study for legato playing in B 
major—a study for the rapid execution of triplets,in B flat major—a study 
for the tempo giusto (or strict time), in D major—a study for the modern ca- 
priccio style, in F minor—and, to conclude, a study for octaves, in G minor, 
the longest and most masterly of the set. Every pianist, who desires a 
thorough command of the music of the great modern composers (Mendels- 
sohn Weber, Chopin, and others, not to omit Sterndale Benuett himself), 
should make himself master of these admirable studies—which are adopted in 
every musical institution throughout Europe. 

The “ Three Musical Sketches” are too well known as admirable musical repre- 
sentations of natural objects—poems, indeed, in the strictest sense—to need 
any eulogy at the presenttime. Suffice it, they have already run through four 
editions, and are eagerly sought by every admirer of the musical picturesque. 
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The “‘ Three Impromptus,” and the “‘ Three Romances,” come under the same 
category as the preceding—differing only in this—that they are brief paintings 
of sentiment, and have no intent whatever to emulate what.is ordinarily 
termed descriptive music. 

** Genevieve,” is a romance composed for the Leipzig Allgemeine Musikalische 
Zeitung, and therein published as a fac-simile of the author’s handwriting. 
The “‘ Suite de Pieces” may, with advantage, be adopted as a sequel to the Sir 

Studies. They consist of six movements, rather intended as studies for com- 
mand of style and expression, than for any peculiar executive difficulties. 
They are exclusively meant for performers who can boast of very considerable 
Siuency, and who have arrived at a certain point of facility of execution, 
without which it were loss of time to attemptthem. As musical compositions, 

they rank among the most masterly of the author’s works. 

The ‘* Rondo Piacevole,” a deliciously light and fanciful movement, is in the 
hands of almost every pianist of refinement in Great Britain. After the “Three 
Sketches,” this is likely to become, eventually, the most popular of Mr. Ben- 
nett’s short compositions. Its execution demands fluency and variety of ex- 
pression, but no amateur, who has a love for the really beautiful in music, 
need flinch at its difficulties. A little perseverance will soon master it—and 
we promise that whoever has played it once through, will not leave off until 
he has thoroughly achieved a command of it. 


PIANOFORTE DUETS. 
Taree Diversions (Op. 17)..seceeesseee 5 0 


Amidst the remarkable dearth of pianoforte duets, these charming bagatelles 
will prove invaluable acquisitions to the amateur and professional pianist. 
There are three of them—the first, in A major, a light and graceful move- 
ment—the second, in E major, a deliciously flowing andante, quite a gem of 
melody—the third, in A minor, a fiery and passionate Allegro, longer and 
more elaborate than either of the preceding. 


eee eee ee eet eeererees 








OvERTURE © Parisina ”® coccccccccceccccccccccccceccscvocesses 4 O 
CCTIAEE |, S'5sia-b ons Volk: 00's #6 ow ble OO DES 06d Cougs 5 0 

— Wood Nymphs” ....cccscecseecreccseessoscssees 5 O 
———— “Marie du Bois ” (Op. 28) [In the Press]....: ....0. 4 0 


Mendelssohn Bartholdy may be pronounced the inventor of the concert-overture, 
one of the most interesting ciasses of imaginative music. His ‘‘ Midsummer 
Night’s Dream,” “Isles of Fingal,” ‘* Melusina,” ‘‘ Calm Sea and Prosperous 
Voyage,” and other masterpieces, for a long time had no rivals. The over- 
tures of Sterndale Bennett, however, at once placed him by the side of the 
great German composer, and the best judges of the continent, with Spohr, 
Mendelssohn, and Moscheles at their head, have pronounced them equal, 
as works of genius and art, to the finest modern instrumental compositions 
of the most celebrated masters. The intense passion of Parisina, the 
dreamy melody of the Naiades,and the joyous playfulness of the Wood Nymphs, 
rank these overtures among the most consummately poetical culties of 
the age. They are, undoubtedly, the orchestral triumphs of the composer, 
and are eqnally an honour to his country and his art. 


CHAMBER MUSIC. 


Sesrett (in F sharp minor) for Pianoforte, two Violins, Tenor, Vio- 
loncello, and Double Bass as performed, by the author and by Mr, 
Robert Barnett [In the Press]......ccceccescccsvsccveeccecs 

CuamBer Trio (in A major) Pianoforte, Violtn, and Violoncello, 
(Op. 26) {in the Press] THOR OO ee OOM ere re eeeseeteeeet teense 


VOCAL MUSIC. 





CanzoneT “In Radiant Loveliness’” ...ccccesceccececsseserese 2 O 

- “The Better Land”? ccccccccce-scccccssssseccseces 2 O 

S1x Sones, with English and German Words in one Book ........ 10 0 
(Or to be had singly) 

1. ** Musing on the Roaring Ocean” .ecosseeeess 2 O 

Z. 6 May Dew "? ,ccccrcccccccnccccccccececcocs 2 0 

' 3. * Forget me Not.. .ccccsccccoescccvessesee 3.0 

Book 1. 4. * Chloe in Sckness’? ..ccccccccccessccess © F O 

5. ai te eOOereseresegeses 2 0 

6. © Gentle Zephyr "sees cccncscccsccccccess oo BZ O 

Six Sones with English aad German Words [in the Press] Book 2.. 10 0 


(Or 2s. each) 


These charming songs prove the truth of the axiom (if axioms need any demon- 
stratioa), that an accomplished musician, who condescends to trifles, effects 
them with the same superiority over habitual triflers, as is evinced in com- 
positions of an elaborate and lofty nature. Mr. Sterndale Bennett is, un- 
doubtedly the greatest instrumental composer England ever gave birth to, and 
in these vocal efforts he lays claim to equal distinction as a song composer. 
The opinion of the most popular vocalists of Englandand the continent, unites 
with those of the most esteemed critics of the press and the most able living 
musicians, in warm eulogy of these exquisite fancies, which, like wild flowers 
from a rich soil, have sprung from the fertile invention of the composer, without 
labour, without striving. They are, one and all, admirable depictings of sen- 
timent and emotion, and could only have been produced under the sincere in- 
fluence of the varied feelings and passions which they paint with such exquisite 
truth. 


* The Orchestral Accompaniments to these Works can be had on application to the Publishers. 


September, 1844. 


COVENTRY & HOLLIER, (LATE PRESTON), 71, DEAN STREET, SOHO. 





London:—G. PURKESS, at the ‘ Musical World” Office, 60, Dean Street, Soho, where communications for the Editor, and works for Review, and Advertisements should be sent.—R. GROOMBRIDGE, 5, Paternoster Row; 


MircHgSoN, Buchanan Street, Gla: 3 and the following Music Sellers :—Chappell, New Bond 
Street; and may be hail on order of a! pectable Music and Booksell 
Street, in the City ot London. Thursday Uct. 31, 1844. 
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